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This	indicates	that,	contrary	to	what	I	assumed	when	entering	this	project,	the	three	archetypes	
coexist	and	overlap	through	time,	and	don’t	emerge	and	die	in	solitary	at	a	certain	period.	It	is	
true,	however,	that	the	Criminal	movies	are	much	more	concentrated	in	the	beginning,	while	
the	Empowered	–and	thanks	to	the	work	of	Pedro	Almodovar-	is	dominant	in	the	decade	of	the	
1990s.		
I	also	detected	a	much	higher	presence	of	transgender	protagonists	in	the	early	years	of	
democracy:	more	than	double	the	cases	in	the	first	15	years	(1975-1990)	than	in	the	next	two	
decades	(1990-2011).	However,	and	due	to	the	reduced	sample,	it	is	difficult	to	make	
generalizing	claims	that	would	be	better	founded	through	quantitative	research	and	a	bigger	
population	in	the	analysis,	something	that	is	contemplated	both	in	the	Limitations	of	this	
research	and	in	the	Future	Research	section.	
The	second	question	asked	about	hegemonic	discourses	dominating	transgender	
representation.	If	we	look	at	the	numbers	in	the	table,	the	characters	that	are	framed	by	the	
legal	or	medical	institutions	(the	Criminal	and	the	Patient)	combined,	are	almost	two	times	in	
number	the	total	of	Empowered	characters.	The	Criminal	is	the	most	prevalent	and	the	Patient	
the	least	used.	However,	this	numerical	comparison	does	not	take	into	account	the	many	cross-
archetypes	that	I	have	found	in	each	of	them	(El	transexual,	Vestida	de	azul,	Tacones	lejanos)	as	
well	as	the	complexities	of	the	three	movies	in	the	Prologue	and	Epilogue	of	the	analysis.	
What	is	a	finding	here	is	that	the	characters	and	archetypes	are	much	more	nuanced	
and	complex	than	I	believed	at	first,	which	I	will	explore	now	in	each	of	them.	Archetypes	are	
not	pure,	they	serve	to	group	all	the	characters	of	this	dissertation	in	three	recognizable	
discourses	but	each	of	these	movies	is	a	different	and	unique	product,	a	representation	with	its	
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own	particularities.	If	we	step	back	enough,	all	of	the	movies	share	some	traits	in	common.	
Within	the	Criminal	archetype,	for	example,	transgender	characters	suffer	from	criminalization	
in	the	plot,	and	receive	some	sort	of	punishment	for	it	and,	in	some	cases,	the	punishment	is	
aggravated	because	it	happens	only	to	the	transgender	character	and	not	the	rest	of	the	
criminals	around	them	in	a	way	that	links	criminality	to	transgenderism	directly.	
	 Nevertheless,	movies	like	Un	hombre	llamado	Flor	de	Otoño	reverse	this	treatment	of	
criminality	and	talk	about	a	hero	who	tries	to	stop	an	oppressing	system	and	kill	a	dictator.	Even	
Ana	in	Tercera	luna	is	portrayed	under	a	very	sympathetic	light	and	her	punishment	is	more	
dedicated	to	her	abandonment	of	her	family	than	to	the	fact	of	being	transgender.	
Zahara/Ignacio,	despite	their	use	of	blackmail	and	extortion,	can	also	be	see	as	fighting	against	
an	oppressive	institution	(the	church)	that	has	permitted	their	abuse	as	children.		
Another	particularity	is	that	space	is	used	to	define	the	criminality	of	the	characters,	and	
certain	geographies	are	ascribed	to	the	trope.	So	much	so,	that	this	places	become	signifiers	of	
criminality.	The	neighborhood	in	Tercera	luna	is	described	as	a	place	where	“whores,	
prostitutes,	madams,	homosexuals…	all	marginalized	are	well	received	here.”	By	locating	Ana	
here,	the	movie	attaches	the	criminal	stigma	to	our	main	character	through	the	space	she	
inhabits.	For	these	movies,	transgender	people	exist	in	the	darkness,	the	sordid	spaces	of	our	
society:	el	Paralelo	in	Barcelona,	cabaret	theatres	and	bars,	public	parks	and	nightlife	in	general.	
The	discourses	on	criminality	do	not	only	depend	on	the	characters	themselves,	but	also	the	
space	they	inhabit	and	the	people	they	frequent,	furthering	the	idea	that	socialization	is	central	
to	this	discourse.	
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The	archetype	of	the	Patient	is	not	as	prevalent	as	I	expected	in	the	beginning.	Only	four	
of	the	movies	can	be	considered	as	representing	of	the	archetype,	and	two	of	them	are	in-
between	the	Criminal	and	the	Patient	(being	El	transexual	the	clear	example	of	this	transition	of	
the	archetype	boundary).	For	the	Patient	I	have	encountered	a	fairly	extended	usage	of	‘staged’	
documentary	in	order	to	make	the	discourse	more	credible	and	real,	but	that	also	has	
undertones	of	the	sensationalism	of	the	time	(El	transexual,	Vestida	de	Azul).	Indeed,	the	time	
of	emergence	of	those	two	examples,	closely	after	the	new	democracy,	is	characterized	by	the	
constant	appearance	of	topics	that	were	previously	taboo	and	it	is	easy	to	see	this	in	the	
frequency	of	these	movies	in	the	early	years,	as	I	explored.		
Another	particularity	of	this	archetype	is	the	direct	influence	that	the	medical	institution	
has	had	on	the	ways	of	telling	the	story.	While	in	El	transexual	Yeda	Brown	reproduced	the	
medical	discourse	she	has	learned	directly	looking	at	the	camera,	and	in	parallel	to	the	plot	of	
the	movie,	Cambio	de	sexo’s	scriptwriters	were	informed	by	specialists	and	patients	in	order	to	
make	the	movie,	and	their	findings	are	shown	as	an	educational	part	about	surgery	towards	the	
end	of	the	movie.	A	successful	characteristic	of	20	centimetros	is,	in	fact,	the	ability	to	present	
those	same	characteristics	of	the	diagnosis	in	a	way	that	fits	the	plot,	rather	than	coerces	it	like	
the	previous	two	examples.	In	all	three,	we	can	see	medical	‘knowledges’	shaping	cinema	and	
the	stories	told.	
Finally,	in	this	archetype	and	its	crossings	with	the	Criminal	or	the	criminal	aspects	of	the	
character’s	life	(like	in	20	centimetros)	we	can	see	at	work	a	discourse	of	redemption	of	the	
character	through	their	‘condition’.	When	their	medical	situation	does	not	completely	
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exculpate	them	(like	in	El	transexual),	it	is	used	as	a	means	for	providing	the	characters	with	a	
happy	ending	(Cambio	de	sexo,	20	centimetros).	
The	last	archetype,	the	Empowered,	is	undoubtedly	the	most	heterogeneous	of	the	
three	for	its	many	levels	and	styles,	comprising	mainstream,	‘el	destape’,	underground	and	
many	genres	within.	Many	of	them	have	multiple	transgender	characters,	something	that	
seems	to	help	their	empowerment	by	bringing	dissenting	voices	to	the	table.	The	presence	of	a	
variety	of	voices	and	points	of	view	works	in	favor	of	the	archetype,	and	construct	the	character	
as	more	unique	and	personal	(and	different	from,	for	example,	the	Patient	archetype).	But	even	
in	the	Patient,	the	fact	that	Marieta	shares	conversations	with	other	transgender	friends	like	La	
Frio,	makes	possible	a	critique	to	the	medical	institution	even	within	the	Patient	archetype.	
This	archetype	recurrently	uses	humor	as	a	weapon	in	their	representation.	By	laughing	
at	their	situation,	the	characters	assume	their	problems	and	face	them	–each	one	in	their	ways-	
instead	of	positioning	themselves	as	victims	of	their	destiny	(like	in	the	Patient)	and	without	the	
implications	of	guilt	and/or	repent	(like	in	the	Criminal).	Master	of	this	empowering	use	of	
humor,	Almodovar	is	a	very	central	agent	in	this	archetype.	Despite	his	movie	La	mala	
educacion	being	framed	by	the	Criminal	archetype,	Almodovar’s	stories	bring	the	Empowered	
transgender	character	to	the	forefront	and	result	in	a	change	of	paradigm	during	the	1990s	that	
no	one	else	seems	to	be	doing	if	we	look	at	the	dates.	
Almodovar	reigned	alone	the	1990s	with	his	representations	of	transgender	people,	
once	the	trend	of	exploring	provocative	topics	of	the	1980s	was	over,	and	manages	to	offer	
some	of	the	most	humanizing	and	sympathetic	representations	overall.	Despite	some	positions	
being	problematic	(Agrado’s	intolerance	against	drag	queens,	for	example),	Almodovar	
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manages	to	include	his	transgender	characters	within	a	great	a	varied	cast	of	powerful	and	
unique	women,	flaws	and	all,	that	have	made	him	become	the	iconic	filmmaker	he	is	today.	
The	third	and	last	research	question	was	concerned	with	the	work	of	these	films	in	
acceptance	and	understanding	of	transgender	issues.	First	and	foremost,	the	tropes	of	sex	work	
and	drug	used	are	confirmed	overall,	and	it	is	very	common	and	even	problematic	the	amount	
of	times	those	tropes	appear	in	such	a	small	sample.	However,	some	of	their	appearances	are	
nuanced	or	redeemed	by	the	other	characters,	who	are	not	transgender,	and	also	participate	of	
them.	This	is	particularly	clear	and	polarized	in	the	Criminal	archetype,	where	some	of	the	
movies	use	all	the	tropes	and	explicitly	link	the	protagonist	to	such	damaging	stereotyping,	
whereas	others	work	hard	to	build	a	sympathetic	portray	of	their	characters	(like	Flor	de	
Otoño).		
In	general,	the	archetype	of	the	Empowered	is	the	most	akin	to	use	political	and	
nuanced	representations,	and	escape	from	trite	tropes	of	marginalization	and	perversion.	While	
the	Patient	avoids	them	in	pro	of	a	well-defined	medical	discourse	and	the	focus	on	surgery	and	
transitioning,	the	Empowered	lets	some	of	those	tropes	work	for	the	character	and	add	
complexity,	background	and	personal	depth.	Agrado’s	beginning	as	a	sex	worker	in	Todo	sobre	
mi	madre	ends	up	participating	of	a	story	of	self-improvement	whithout	demonizing	the	
profession.	The	common	but	very	casual	use	of	drugs	of	Tina	is	framed	by	la	Movida	Madrileña	
–when	drugs	were	widely	available	and	common	amongst	the	youth-	and	serves	to	locate	her	in	
a	particular	moment	in	time	and	space	in	Spanish	history.	The	erotic	cinema	production	
company	owned	by	Victoria	in	Inclinacion	sexual	al	desnudo	is	an	illegal	activity	at	the	time,	but	
it	is	not	badly	regarded	by	the	people	in	the	village,	offers	a	steady	income	to	the	girls	and	
	 302	
offers	a	means	of	expressing	their	sexualities	and	artistic	minds.	Furthermore,	it	puts	Victoria,	
the	transgender	character,	in	charge	of	the	representation	in	the	movies,	and	locates	her	in	a	
position	of	power.	
In	summary,	despite	the	instrumentation	of	the	questions	into	archetypes,	and	a	small	
sample	to	generalize	the	findings,	the	movies	analyzed	have	proved	more	nuanced	than	
envisioned	at	the	beginning	of	the	project.	What	is	more,	they	continuously	escape	definitions	
and	archetypes	and	bring	new	topics	to	the	table.	Some	of	the	tropes	(sex	work	and	drug	use)	
are	in	place,	but	there	are	many	more	discourses	working	at	the	same	time	that	end	up	giving	
more	complexity	to	the	characters	and	make	them	difficult	to	analyze	as	a	group.	Almodovar	is	
the	undisputed	filmmaker	of	the	Empowered	archetype,	which	offers	the	more	nuanced	
representations	and	the	less	attachment	to	degrading	tropes.	The	Criminal	uses	more	often	
those	tropes,	but	has	some	movies	in	it	that	complicate	the	archetype	by	including	not	only	
criminality	but	also	rebellion	against	unfair	systems	or	institutions	regulating	their	lives.	Finally,	
the	Patient	is	much	less	prevalent	than	envisioned,	and	all	three	of	them	seem	to	be	more	
numerous	in	the	early	years	of	democracy	and	spread	through	the	40	years	under	study	more	
or	less	evenly.	
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Limitations	
This	dissertation	has	many	limitations,	some	of	which	I	have	already	mentioned	in	my	
conclusions	like	the	lack	of	possible	generalizations	due	to	the	small	sample.	Furthermore,	
some	of	the	research	questions	and	previous	assumptions	have	been	denied	(or	not	proved)	by	
the	findings.		
	 The	sample	might	lack	some	titles	less	famous	or	distributed	that	have	escaped	my	
gathering	data	process.	Despite	consulting	the	main	databases	and	anthologies	on	the	topic,	I	
discovered	movies	like	La	tercera	luna	through	the	recommendations	of	experts	in	the	field	
because	they	were	not	present	in	all	the	consulted	databases.	Furthermore,	they	were	only	
available	through	official	archives	and	very	difficult	to	find	even	in	that	way.	The	sample	also	
excluded	documentary	film	and	movies	not	released	in	film	–there	is	at	least	one	instance	of	a	
movie	released	in	video,	Poniponchi	una	chica	cuasi	perfesta	(dir.	Anderson,	2009)	that	wasn’t	
included.	Characters	that	only	momentarily	dress	as	the	other	gender,	without	any	
identification	at	stake,	and	only	for	the	plot	of	the	movie	are	quite	numerous	and	have	also	
been	excluded.	While	those	exclusions	were	a	thought-out	decision,	it	leaves	out	other	
discourses	that	would	bring	a	wider	variety	of	ideas	to	the	project.		
	 The	questions	proposed	do	not	account	for	gender	inequality	(the	number	of	
transgender	men	and	women)	nor	for	the	presence	of	race,	which	is	a	missed	oportunity	seeing	
the	whiteness	of	most	of	the	characters,	and	the	othering	of	secondary	characters	through	their	
race	and	poverty.	In	framing	this	dissertation	otherwise,	the	questions	lack	some	
intersectionality	in	their	inquiry	that	I	want	to	address	in	future	research	projects.
	 Secondary	characters	have	been	excluded	of	this	research	for	reasons	of	logistics	and	
	 304	
depth	of	the	characters	in	a	qualitative	research,	but	would	be	perfect	to	extract	more	
generalizable	findings,	and	also	address	better	the	issues	of	transgender	men	invisibility	and	
race/class	intersections.	For	this,	the	dissertation	focuses	only	in	well-rounded	protagonists	and	
main	characters	who	tend	to	suffer	less	from	stereotyping.	The	inclusion	of	secondary	
characters	may	drastically	change	the	results	obtained	and	privilege	one	of	the	archetypes	over	
the	others,	as	well	as	maybe	bring	forth	new	archetypes.	
The	shortcomings	of	this	project	will	serve	of	guidance	for	future	research	projects	
stemming	from	here.	Both	the	slippages	and	the	intentionally	left-out	ramifications	of	this	
project	are	all	future	opportunities	to	build	upon	this	present	work,	which	tries	to	address	the	
lack	of	an	archive	of	transgender	characters	in	Spanish	film.	Moreover,	by	addressing	this	one	
shortcoming	of	the	current	scholarship	in	transgender	studies	of	media,	and	including	Spain	and	
its	cultural	production	in	the	net	of	academic	knowledge	in	such	field,	I	want	to	encourage	for	
further	interrogation	of	the	topic	and	better	understand	this	powerful	relationship	of	
communication	and	our	communities.	
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Future	Research	
This	dissertation	is	full	of	opportunities	for	further	research,	and	this	aspect	has	been	one	of	the	
most	educational	outputs	I	have	taken	from	the	project.	Transgender	men’s	invisibility	is	clearly	
a	topic	for	discussion	and	interrogation,	and	finding	representations	in	other	media	or	formats	
could	be	a	way	of	starting	this	new	research	that	is	yet	to	be	partaken	in	the	Spanish	context.	
Secondary	characters	as	well	are	a	possible	line	of	inquiry.	It	would	be	interesting	to	see	if	such	
characters	tend	to	identify	transgender	people	with	criminality,	drug	use	or	prostitution	(some	
of	the	tropes	frequently	attached	to	transgender	people),	but	it	would	entail	a	different	
research	project,	ideally	one	that	uses	a	more	quantitative	approach	to	identify	chronological	
and	other	trends	in	the	representation	of	such	characters.	As	I	mentioned	before,	despite	the	
interest	of	such	research,	it	remains	a	project	for	future	research.	However,	during	my	time	at	
University	of	Illinois	I	created	a	quantitative	protocol	for	this	project	in	one	of	my	graduate	
courses	and	I	want	to	carry	it	out	if	possible.	
There	could	be	a	further	exploration	of	the	transgender/homosexual	confusion	in	early	
years	of	democracy	as	well	as	during	the	dictatorship.	Both	concepts	are	often	conflated	and	
focusing	on	their	overlapping,	erasures	and	breaks	could	be	an	interesting	project	in	and	of	
itself.	Nevertheless	I	didn’t	want	this	project	to	look	too	much	into	that,	since	transgender	
issues	in	cinema	are	often	erased	for	gay	and	lesbian	explorations,	and	I	wanted	this	
dissertation	to	focus	on	sex	and	gender	rather	than	sexuality.	
Finally,	I	would	like	to	approach	the	topic	in	other	media,	focusing	on	them	explicitly	or	
by	comparison	to	film.	I	would	like	to	look	at	documentary	film,	short	films	and	TV	as	other	sites	
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for	transgender	representation,	as	well	as	looking	into	more	underground	and	unreleased	
productions	that	I	think	would	bring	another	edge	to	the	topic.	
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